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PRESENTED  IN  COOPERATION  WITH  THE  CONSUL  GENERAL  OF  AUSTRIA, 
AUSTRIAN  CULTURAL  INSTITUTE  NEW  YORK,  AMERICAN  INSTITUTE  OF 
ARCHITECTS,  CENTER  FOR  WESTERN  EUROPEAN  STUDIES  OF  U.C.  BERKELEY 

OCTOBER  18  AND  19,  1996  HERBST  THEATRE,  SAN  FRANCISCO 


HUMANITIES  WEST 
21 1 Sutter  Street,  Suite  601 
San  Francisco,  CA  94108 
415/391-9700 


FRIDAY  EVENING,  OCTOBER  18,  8:00  PM-I0:I5  PM 


MODERATOR;  CARL  SCHORSKE,  Pwfessor  Emeritus,  Princeton  University,  author  of  Fin-de-SikleVienna 

8:00  PM  Lecture  Was  Viennese  Modernism  Different?  Vienna,  Paris,  Berlin  and 

London  at  the  Turn  of  the  Century 
Martin  Jay,  University  of  California.  Berkeley 

Today’s  post-modernism  has  caused  us  to  rediscover  the  Vienna  of  a century  ago,  where  aes- 
thetic modernism  took  root.  Professor  )ay  asks  how  the  current  post-modern  turn  has  caused 
us  to  reexamine  Vienna's  role  in  its  evolution.  He  compares  the  Viennese  crisis  of  the  self 
with  the  less  psychologically-infused  modernism  of  the  avant-gardes  elsewhere  in  Europe 
and  discusses  the  explicit  anti-psychologism  so  important  for  English  writers  like  T.E.  Hulme 
and  T.S.  Eliot.  To  conclude  he  will  ask  what  the  post-modern  turn  has  meant  for  our 
reconceptualization  of  Vienna  in  the  narrative  of  aesthetic  modernism. 

9:10  PM  Musical/dance  performance  Nostalgia  and  the  Modern 

Liberation  of  music  from  a fixed  key  received  substantial  impetus  from  fin-de-siecle  com- 
poser Arnold  Schonberg,  whose  rhythmic  and  chromatic  exuberance  shattered  the  restraints 
of  the  old  musical  order.  His  youthful  Brettl-Lieder  cabaret  songs  provide  an  intriguing  contrast 
to  the  tonality  of  Pierrot  Lunaire. 

Three  songs  from  Brettl-Lieder  (1900) 

Gloria  Wood,  soprano,  Paul  Smith,  piano. 

Kaiserwalzer  (Emperor  Waltz)  (181 1) 

"Dance  Through  Time"  dancers.  Carolyn  Carvajal, 

Sonia  Fava,  Lawrence  Ewing  and  Mario  Marchiaro. 

. Paul  Smith  and  the  chamber  ensemble.  Survey  20. 

Greg  Hobson,  violin;  Paul  Rhodes,  cello, 

Bonnie  Lockett,  flute;  jack  Baxley,  clarinet; 

Paul  Smith,  piano. 

Two  selections  from  Six  Little  Piano  Pieces  (191 1 ) 

Paul  Smith,  piano. 

Selections  from  Pierrot  Lunaire.  Op.  21  (1912) 

Gloria  Wood,  soprano. 

Paul  Smith  and  the  chamber  ensemble. 

Czardas  from  Gypsy  Love  (1910) 

Entire  company. 

SATURDAY,  OCTOBER  19,  10:00  AM-4:00  PM 

10:00  AM  Lecture  Dionysian  Art:  Crisis  and  Creativity  in  Turn  of  the  Century  Vienna 

William  McGrath,  University  of  Rochester 

This  lecture  will  develop  the  historical  context  underlying  the  relationship  between  the  po- 
litical and  social  crisis  of  late  nineteenth  century  Austrian  liberalism  and  the  brilliant  creativ- 
ity characteristic  of  so  many  fields  of  cultural  activity,  including  literature,  painting,  music 
and  psychology.  Taking  up  the  Nietzschean  idea  of  a Dionysian  art  force,  the  lecture  will  show 
how  this  concept  became  increasingly  attractive  to  artists  and  intellectuals  disillusioned  with 
what  they  saw  as  the  failures  or  inadequacies  of  liberalism,  and  how,  as  these  failures  became 
more  pronounced  toward  the  end  of  the  century,  many  of  them  drew  on  Nietzsche’s  ideas  in 
their  search  for  a new  world  view.  This  theme  will  be  illustrated  by  examining  three  examples 
of  Dionysian  art  in  three  different  mediums  of  expression:  the  writings  of  Hugo  von 
Hofmannsthal,  the  paintings  of  Gustav  Klimt  and  the  music  of  Gustav  Mahler.  Finally,  the 
thought  of  Sigmund  Freud  will  be  discussed  with  a view  to  showing  its  relationship  to  the 
theme  of  Dionysian  art  and  the  breakthrough  to  modernity  at  the  beginning  of  the  twentieth 
century. 


Arnold  Schonberg 


lohann  Strauss 
transcribed  for 
chamber  ensemble 
by  Arnold  Schonberg 


Arnold  Schonberg 


Arnold  Schonberg 


Franz  Lehar 
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11.10  AM  Lfflt/rr  Death  and  the  Maiden:  Leitmotifs  and  Male  Ambivalence  in  Turn 

of  the  Century  Viennese  Painting 

Ilona  Sarmany-Parsons,  Central  European  University,  Budapest 

This  lecture  will  focus  on  the  dominant  leitmotif  of  Viennese  fin-de-siecle  painting,  namely 
the  transience  of  life  and  the  experience  of  death.  The  theme  occurs  in  various  guises,  but 
most  specifically  in  the  ambivalent  treatment  of  woman,  the  object  of  both  desire  and  fear,  by 
the  male  artist.  Works  by  Gustav  Klimt,  Kolo  Moser,  Wilhelm  List,  Egon  Schiele  and  Oskar 
Kokoshka  will  be  used  for  illustration  and  analysis. 

BREAK  FOR  LUNCH:  12:00-1:30  PM 

1:30  PM  Dance  Performance  Musicians  and  dancers  from  PEERS,  Period  Events  and 

Entertainment  Re-Creation  Society 

1:50  PM  Lecture  Lingering  in  the  Garden:  Rethinking  Vienna’s  Musical  Modernism 

Christopher  Hailey,  Musicologist,  Los  Angeles 

It  has  become  commonplace  to  associate  the  cultural  ferment  of  fin-de-siecle  Vienna  with 
the  birth  of  modernism.  In  music  Gustav  Mahler,  Arnold  Schonberg,  Anton  Webern,  and  Alban 
Berg  serve  as  exemplars  of  a revolution  whose  challenges  to  inherited  tonal  and  formal  struc- 
tures seem  to  provide  tidy  parallels  to  the  achievements  of  such  Viennese  contemporaries  as 
Freud,  Loos,  Schnitzler,  Kokoshka,  Wittgenstein,  and  Kraus.  Today  Viennese  composers  once 
relegated  to  the  shadows — including  Franz  Schreker,  Erich  Wolfgang  Korngold,  Alexander 
Zemlinsky,  and  Karl  Wiegl — are  reemerging  to  revolutionize  our  understanding  of  Viennese 
musical  culture. 

With  its  contradictory  blend  of  solid  tradition  and  breathtaking  innovation,  obsessive  self- 
reference and  eclectic  exuberance,  the  music  of  turn-of-the-century  Vienna  contains  the  seeds 
of  the  modern  and  even  the  postmodern.  This  lecture  is  a challenge  to  re-think  narrow  under- 
standing of  musical  modernism  through  a closer  look  at  the  full  scope  of  fin-de-siecle  Viennese 
musical  creativity  and  its  relationship  to  the  fault  lines  of  Viennese  culture  at  large. 

2:45  PM  Lecture  Dangerous  Encounters  of  Architecture  and  Crime 

MITCHELL  SCHWARZER,  California  College  of  Arts  and  Crafts 

Architects  Otto  Wagner,  ]osef  Hoffman  and  Adolf  Loos  strove  to  create  buildings  that  reas- 
sured Viennese  society  with  their  stability  and  order  while  also  providing  an  outlet  for  fear 
and  fantasy.  Prof.  Schwarzer  illustrates  his  talk  with  images  of  buildings  reflecting  the  emerg- 
ing modernism  of  turn-of-the-century  Vienna. 

3:40  PM  Closing  commentary:  CARL  SCHORSKE 
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SPEAKER,  MODERATOR,  AND  PERFORMER  BIOGRAPHIES 


Christopher  Hailey,  director  of  the  Franz  Schreker  Foundation  and  a specialist  in  nineteenth 
and  twentieth  century  music  history,  is  the  author  of  Franz  Schreker  ( 1878-1934)  A Cultural  biogra- 
phy and  a co-editor  of  The  Berg-Schoenberg  Correspondence,  winner  of  the  ASCAP/Deems  Taylor  Award 
He  has  also  edited  the  correspondence  between  Franz  Schreker  and  critic  Paul  Bekker,  translated 
Theodor  Adonor's  biography  of  Alban  Berg  and  edited  the  early  song  of  Alban  Berg  He  is  pres- 
ently writing  a book  on  Anton  Webern. 

Martin  )ay  is  Professor  of  History  at  the  University  of  California,  Berkeley,  where  he  specializes  in 
European  intellectual  history.  Among  his  books  are  The  Dialectical  Imagination  (1973),  Marxism  and 
Totality  (1984),  Adorno  (1984),  Permanent  Exiles  (1985),  Fin-de-Sikle  Socialism  (1989),  Force  Fields  (1993) 
and  Downcast  Eyes  { 1993).  He  is  currently  working  on  a book  on  the  discourse  of  experience  in  20th 
century  European  and  American  theory. 

William  ).  McGrath  is  Professor  of  History  at  the  University  of  Rochester,  where  he  teaches  nine- 
teenth and  twentieth  century  European  cultural  and  intellectual  history.  His  research  has  focussed 
on  central  Europe  at  the  turn  of  the  century,  and,  in  addition  to  various  articles,  he  is  the  author 
of  two  books,  entitled  Dionysian  Art  and  Populist  Politics  in  Austria  and  Freud’s  Discovery  of  Psychoanalysis: 
The  Politics  of  Hysteria.  He  is  currently  writing  a book  on  the  German  idea  of  freedom  in  the  art  and 
culture  of  central  Europe  during  the  nineteenth  century. 

Ilona  Sarmany-Parsons  studied  at  Eotvos  Lorand  University,  Budapest,  where  she  received  an 
M.A.  and  Ph.D.  She  has  taught  Art  History  at  the  High  School  of  Applied  Art,  Budapest,  at  the 
Hungarian  Academy  of  Film  and  Dramatic  Art,  and  at  Eotvos  Lorand  University,  Budapest.  She  is 
currently  Professor  for  Art  History  at  the  Central  European  University  in  Budapest  and  also  teaches 
at  the  University  of  Vienna.  She  has  lectured  extensively  in  Hungary,  Austria.  Germany,  and  En- 
gland and  published  numerous  studies  on  turn-of-the-century  art  and  architecture.  Her  books 
include  Gustav  Klimt  and  Viennese  Painting  at  the  Turn  of  the  Century. 

Carl  E.  SCHORSKE,  Dayton-Stockton  Professor  of  History  Emeritus  at  Princeton  University,  has 
devoted  most  of  his  career  to  European  intellectual  history  since  the  eighteenth  century.  He  be- 
gan as  a political  historian  with  The  Problem  of  Germany  (1947)  and  German  Social  Democracy.  1905- 
1917  ( 1955).  His  research  in  Austrian  culture  has  focussed  on  the  emergence  of  twentieth  century 
modes  of  thought  and  art  in  the  context  of  the  crisis  of  late  liberal  society.  He  has  recently  con- 
tributed to  comparative  studies  of  Budapest  and  New  York,  and  of  three  Swiss  cities.  Schorske 
won  a Pulitzer  Prize  for  his  Fin-de-Sikle  Vienna:  Politics  and  Culture  in  1981,  and  a MacArthur  Prize 
Fellowship  the  same  year.  Long  committed  as  teacher  and  scholar  to  the  use  of  the  arts  for  the 
understanding  of  history,  during  recent  years  he  has  turned  to  the  strengthening  of  social  and 
cultural  history  as  an  ingredient  in  the  presentation  and  criticism  of  the  arts. 

Mitchell  SCHWARZER  is  Associate  Professor  in  the  School  of  Architecture  at  California  College  of 
Arts  and  Crafts  in  San  Francisco.  He  received  a B.A.  from  Washington  University  in  St.  Louis, 
Missouri,  a M.A.  in  city  and  regional  planning  from  Harvard  University  and  a Ph.D.  in  Art  History 
from  the  Massachusetts  Institute  of  Technology.  His  book,  German  Architectural  Theory  and  the  Search 
for  Modern  Identity,  was  published  by  Cambridge  University  Press  in  1995. 

Paul  Smith  is  on  the  music  faculty  of  College  of  Marin. 

Gloria  Wood  received  a Master’s  degree  in  Vocal  Performance  from  San  Francisco  State  Univer- 
sity. She  sang  for  five  years  each  with  the  San  Francisco  Opera  Chorus  and  the  San  Francisco 
Symphony  Chorus.  She  served  for  many  years  as  the  soprano  soloist  at  The  Episcopal  Church  of 
St.  Mary  the  Virgin  in  San  Francisco. 
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Dance  through  time,  a theatrical  dance  company,  was  founded  in  1980  by  noted  dance  histo- 
rian and  choreographer,  Carol  Teten.  Its  mission  is  to  research,  preserve  and  authentically  present 
the  dances  of  our  Western  heritage  from  the  last  500  years.  Through  years  of  extensive  research 
from  original  sources,  deciphering  multiple  notation  systems  and  languages,  performances  were 
created  bringing  these  richly  textured  romantic  dances  of  the  past  to  new  life. 

PEERS,  the  Period  Arts  and  Entertainment  Re-Creation  Society,  is  a nonprofit  educational  orga- 
nization dedicated  to  the  historical  performing  arts  and  produces  frequent  period  balls  in  the  San 
Francisco  Bay  Area.  Choreography  for  this  performance  of  Fin-de-Siecle  ballroom  dances  is  based 
on  research  by  dance  historian  Stan  Isaacs  and  by  Richard  Powers  of  Stanford  University’s  Dance 
Department.  PEERS  directors  lames  and  Cathleen  Myers  frequently  assist  other  historical  organi- 
zations with  choreography  and  historical  research  and  publish  the  quarterly  newsletter  "Yesterday’s 
News.’’ 
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A CHRONOLOGY  OF  EVENTS  IN  AUSTRO-HUNGARIAN  HISTORY  1867-1914 


Political  and  Economic 

1874 

Franz  Brentano  appointed  professor  of 

1848-1916 

Reign  of  Emperor  Franz  )osef  1 

philosophy  at  University  of  Vienna 

1867 

Austro-Hungarian  Compromise  creating 

1874 

lohann  Strauss  Di>  Fledermaus 

the  Dual  Monarchy 

1876-1882 

Freud  a researcher  at  Medical  Faculty, 

1872 

Three  Emperors’  League — Austria- 

Vienna 

Hungary,  Germany,  Russia 

1882 

Czech  University  opens  in  Prague 

1873 

Stock  market  crash  and  start  of 

1884 

Hans  Makart,  symbol  of  Biedermeier 

1878 

economic  depression 

Congress  of  Berlin  to  resolve  Balkan 

1884 

painting,  dies 

Anton  Bruckner  premiere  of  Seventh 

1878 

crisis 

Occupation  of  Bosnia-Hercegovina 

1884-6 

Symphony 

Edmund  Husserl  attends  Brentano's 

1879 

Austro-German  Alliance 

lectures  in  Vienna 

1879 

Conservative  coalition  led  by  Count 

1886 

Ernst  Mach  The  Analysis  of  Sensations 

Taafe  and  including  significant  Slavic 

1888 

Viktor  Adler  organizes  Social  Democratic 

representation  gains  control  of  Parlia- 
ment from  the  Liberal  Party 

1892 

Party 

Hugo  von  Hofmannstahl  The  Death  of  Titian 

1881 

Three  Emperors'  Alliance 

1893 

Rosa  Mayreder  founds  General  Austrian 

1882 

Triple  Alliance 

Women's  Association 

1882 

Linz  Program  founding  German  National 

1896 

Theodor  Herzl,  in  The  Jewish  State, 

Party  under  Georg  von  Schonerer  drawn 
up  by,  among  others,  the  historian 

1896 

outlines  his  ideas  for  Zionism 
Otto  Wagner  Modern  Architecture 

1887-9 

Heinrich  Friedjung 

Christian  Socialist  Party  emerges  in 

1897 

Mahler  appointed  conductor  and  music 
director  of  Vienna  Opera 

Vienna 

1897-9 

Founding  of  Secession  art  movement 

1889 

Social  Democratic  Party  founded 

and  erection  of  the  Secession  building 

1889 

Suicide  of  Crown  Prince  Rudolf  and  his 

1899 

Karl  Kraus  founds  the  journal  Di?  Fackel 

1897 

lover  at  Meyerling 

Karl  Lueger  confirmed  as  mayor  of 

1900 

Controversy  over  Klimt’s  University 
paintings 

1897 

Vienna 

Badeni  crisis  over  language  ordinances 
in  Bohemia 

1900 

1900 

Sigmund  Freud  Interpretation  of  Dreams 
Hugo  von  Hofmannstahl  L^tt^r  to  Lord 

1900 

Independence  Party,  under  Kossuth  and 
Andrassy,  gained  influence  in  Hungary 

1902 

Chandos 

Otto  Weininger  S^x  and  Character 

1905 

1907 

Hungarian  state  crisis  over  the  military 

Introduction  of  equal  franchise  in 
Austria 

1904 

Karl  Renner  The  Institutes  of  Private  Law  and 

1905 

their  Functions 

Sigmund  Freud  Three  Essays  on  the  Theory 

1908 

1912-13 

Annexation  of  Bosnia-Hercegovina 
Balkan  Wars 

1907 

of  Sexuality 

Otto  Bauer  TA<?  Nationality  Question  and 
Social  Democracy 

1914 

Adjournment  of  the  Austrian  Parliament 

1908 

Arthur  Schnitzler  The  Way  into  the  Open 

lune  28,  1914 

Assassination  of  Archduke  Franz 

1908 

Adolf  Loos  "Ornament  and  Crime” 

Ferdinand 

1909 

Exhibition  of  works  by  Oskar  Kokoschka 

july  23,  1914 

Austrian  ultimatum  to  Serbia 

and  Egon  Schiele 

)uly  28,  1914 

Austrian  declaration  of  war  on  Serbia 

1910 

Mahler  completed  Ninth  Symphony 

CULTURAL  AND  INTELLECTUAL 

1910 

Georg  Lukacs  Soul  and  Form  (Hung,  ed.) 
Rainer  Marie  Rilke  (b.  1875)  and  Franz 

1860-90 

Public  buildings  emulating  historical 

Kafka  (b.  1883)  writing  in  Prague 

styles  erected  in  Vienna  on  Ringstrasse 

1912 

Ludwig  Wittgenstein  entered  Cambridge 

1873 

World  Exposition  in  Vienna  on  heels  of 

1912 

Arnold  Schonberg  Pierrot  Lunaire 

stock  market  crash 
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HUMANITIES  WEST 

Since  1983  hlUMANITIES  WEST  has  been  "exploring  history 
to  celebrate  the  mind  and  the  arts."  It  presents  interdisci- 
plinary programs  which  evoke  historic  times  and  places 
that  illuminate  the  human  spirit.  Designed  to  entertain 
and  educate  diverse  audiences,  these  programs  offer  a 
lively  combination  of  wide-ranging  lectures  and  perfor- 
mances that  encompass  the  fine  arts,  social  history,  music, 
politics  and  philosophy  of  the  arts.  The  programs  pre- 
sented by  Humanities  West  over  the  last  decade  have  in- 
cluded The  Golden  Age  of  Venice,  Saint  Petersburg:  Cultural  Di- 
versity in  Imperial  Russia;  Manet’s  Paris,  the  First  Modern  City;  and 
The  Glory  of  the  Ottoman  Empire:  Suleyman  the  Magnificent.  For 
further  information  on  Humanities  West  call  4 1 5/391-9700. 

BOARD  OF  DIRECTORS 

A.  Kirk  McKenzie,  Chairman 
lANICE  H.  DOST,  VICE-CHAIRMAN 
Carola  Nicholson,  Secretary/Treasurer 
Thomas  Bassett 

lEANNETTE  A.  BULLIS 

William  carter 

POSIE  lOYCE  CONKLIN 

Phyllis  Kay  Dryden 
Gloria  Gordon  Getty 
Margaret  Harrington,  M.D. 

Therese  heyman 
Frank  rettenberg 
Audrey  Richards 

ADVISORY  COUNCIL 

)oan  ABRAHAMSON 
Agnes  albert 

PETER  DONAT 
Richard  Fabian 
PETER  Fairbanks 
PAUL  KARLSTROM 
DOUGLAS  LEWIS 
GEORGE  LIVERMORE 
NICHOLAS  MCGEGAN 
Kathleen  Murray 
juDiTH  Nelson 
Theresa  Nelson 

PETER  PIERSON 

Theodore  Rabb 
lAAP  schroeder 
Sally  Scully 
Eleanor  Selfridge-Field 
)iLL  Steiner 
Valerie  Thornhill 
jULIA  TRILLING 

STAFF 

NANCY  BUFFUM 

Executive  Director 

Heather  Sterner 

Associate  Director 


FUTURE  PROGRAMS  OF  HUMANITIES  WEST 
)o/h  us  for  more  great  moments  of  intellectual  ferment 
and  exceptional  flowering  of  the  human  spirit. 

IN  THE  SCANDINAVIAN  SPIRIT;  Art  and  Culture  in  a Free  Society 

March  28  and  29,  1997 

TOWERING  VISIONS:  Jerusalem  Through  the  Ages 
May  31  and  lune  1 , 1997 


Credit  available  from  San  Francisco  State  University 
Extended  Education.  Applicants  must  attend  both  the 
Friday  and  Saturday  programs.  For  information  call 
415/391-9700 

HUMANITIES  WEST  GRATEFULLY 
ACKNOWLEDGES  THE  SUPPORT  OF 
THE  FOLLOWING  PATRONS: 

FOUNDATIONS  AND  CORPORATIONS 

Austrian  Cultural  Institute  New  York 
Bank  of  America  foundation 
California  Council  for  the  humanities 
Grants  for  the  arts  of  the  San  Francisco  Hotel 

TAX  FUND 

Walter  and  Elise  Haas  Fund 
William  and  Flora  Hewlett  foundation 
Bernard  Osher  foundation 

FELLOWS 

ANONYMOUS 

MR.  AND  MRS.  )OHN  B.  ARNOLD 

Hazel  best 

lEANNETTE  A.  BULLIS 
WILLIAM  CARTER 
Henry  T.  Donahoe 
Mr.  and  Mrs.  William  Dost 
Gloria  g.  Getty 

drs.  Kevin  and  Margaret  Harrington 
Therese  Heyman 
A.  Kirk  McKenzie 
Carolyn  and  Richard  Poe 
Frank  Rettenberg 

PETER  A.  VON  ROGOV,  M.D. 

Mr.  and  Mrs.  Ioseph  workman 

PATRONS 

Carmelita  Alvarez 

THOMAS  AND  ELLEN  BAUCH 

Mr.  AND  MRS.  Charles  Boynton 

Fred  and  Ernestine  Campagnoli 

Marilyn  g.  Crawford 

Cindy  Eisenberg 

George  AND  ANN  Hale 

H.  K.  HOCHSWENDER 

)OHN  HOHENSEE 

SlGNA  HOUGHTELING 
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PATRONS,  continued 
Henrietta  Humphreys 
Marie  Urrere-Pon 
Ellen  and  Klaus  Werner 
Bonnie  Woodworth 
Patricia  Yakutis 

SPONSORS 

Hilda  S.  Barnes 

John  B.  Barnes 

Mr.  and  Mrs.  Kenneth  Berry 

Tom  Bertelsen 

Richard  H.  and  Marian  Boede 

jEFF  Brandenburg 

Mr.  and  Mrs.  William  Brownell 

Barbara  and  Joseph  Busch 

Margery  Bushman 

Mrs.  Lewis  S.  Callaghan 

June  and  Earl  Cheit 

Richard  C.  Croll 

Mrs.  John  Crowley 

Dr.  and  Mrs.  Anthony  Di  Domenico 

Julie  Dickson 

Anne  and  Arnold  Dito 

Phyllis  Kay  Dryden 

Denise  Erickson 

Karin  Fetherston 

JOSEPH  AND  Diane  Fleck 

Marjorie  A.  ford 

Evelyn  Foreman 

Mary  Ann  Grant 

JOHN  AND  Linda  Gruber 

Mr.  and  Mrs.  Rocco  Gulli 

Sidney  M.  Gunther 

Erich  and  Ann  helfert 

Paul  and  Francis  T.  Jtaya 

Robert  l.  & Susan  Katz 

Judith  Keyes 

Katherine  Lawson 

Ann  lenway 

JAMES  Linford 

George  Livermore 

MONICA  MARCH  AND  JOHN  WRIGHT 

David  Marston 

Brian  McHugh  and  Marne  Good 
FRIEDA  B.  McKenzie 
Charles  and  Nancy  McLaughlin 
MRS.  Donald  c.  mcNear 
kerrin  k.  meis 

WALLACE  D.  MERSEREAU 
DIANE  MIDDLEBROOK 
BRADFORD  G.  MURPHEY,  M.D. 

CAROLA  Nicholson 
Marie  luise  Otto 
MRS.  George  Otto 
DON  Padou 
ANN  POUGIALES 
SANDRA  Raymond 
Andrew  Lewis  Shepherd 
Evelyn  Silva 

Dwight  and  Harriet  Simpson 
Mrs.  f.  E.  Sinton 
ELiANE  Swanson 


SPONSORS,  continued 

Betty  Tillman 

Mr.  and  Mrs.  Robert  wertsch 

Lynn  Watson 

Jay  L.  Wiener 

Susan  and  Michel  Willey 

Ruth  Wilson 

SPECIAL  THANKS  TO: 

Cal  Anderson 
Jeff  Brandenburg 
Hon.  Donald  Burns 
Margery  Bushman 
PosiE  Conklin 
Kevin  Dart 
Kay  Dryden 
Charles  Ferguson 
SIGNA  HOUGHTELING 
Peter  Pierson 
Carl  Schorske 
YOKO  Tahara 

HUMANITIES  WEST  VOLUNTEERS 

Elly  Arnoldy 
Alex  Bettesworth 
Hazel  Best 
maribel  Boucher 
Hella  Cheitlin 
Arnold  Dito 
GINNY  DOW 
Serge  Echeverria 

GiNNY  FALGE 

Rocco  Gulli 
Barbara  Hassid 
SiGNA  HOUGHTELING 
JOAN  JASPER 
Carter  Lowrie 
Hester  Lox 
Marty  Maricle 
Dorothy  McCall 
Viola  McCusker 
Gloria  Melone 
Rudy  Melone 
Pam  Minkler 
Sandra  Raymond 
Judith  Sandoval 

Podium  flower  arrangement 

COURTESY  OF  SiGNA  HOUGHTELING  AND  YOKO  TAHARA 

CORPORATE  MATCHING  DONATIONS 

Humanities  West  appreciates  the  generous  donations  of 
the  following  individuals  which  have  been  matched  by  their 
enlighted  employers. 

Hazel  Best  and  The  Levi  Strauss  foundation 
Arnold  Dito  and  Fireman's  fund 

EVERETT  EISELEN  AND  IBM 

Robert  C.  lauppe  and  the  St.  Paul  companies,  Inc. 

MARIA  MICALE  AND  AT&T 

MICHAEL  SILBERGH  AND  BP  AMERICA 

BONNIE  WOODWORTH  AND  R.  H.  MACY  & CO. 

CONNIE  YAEGER  and  BANK  OF  AMERICA 


^ 7 ^ 


FRIENDS  OF  HUMANITIES  WEST 

Richard  M Adams,  Gertraud  Albert,  Agnes  Albert,  Bruce  and  Giovanna  Ames,  Cal  Anderson,  Frank  Anderson,  Eric  C Apfelstadt,  Mr  and  Mrs 
Robert  O Appleton.  Mrs.  Taylor  Ashley,  Louis  and  Frances  Aubert,  Susan  Aylward,  |o  Ann  Badal,  Robert  and  Margrethe  Bahnsen,  Barbara  P 
Barkovich,  Dimitri  and  Marianne  Barton,  Helen  Base,  Kerelle  Batterson,  Corinne  Beauvais,  Nancy  Bellati,  |anet  Bensick  I Inka  Benton,  Terry 
G Berman,  Thomas  A.  Bigelow,  lames  ).  and  Caroline  Boitano,  Mabel  Bolton,  Mrs.  lames  Boswell,  Maribel  Boucher,  Mary  Ellen  Buckley, 
Virginia  Byron,  Kathleen  Cardinal,  Anthony  Catalli,  A.  N.  Caviness,  Frances  Cayard,  Dr.  and  Mrs.  Melvin  Cheitlin,  Eunice  M Childs,  Miriam 
B Chown,  Karen  Cleek,  Kathryn  Conliffe,  Lyle  Cook,  Mr.  and  Mrs.  Michael  Curulla,  |anet  Cushing,  Martha  Dale,  Charles  Daly,  Peggy  Anne 
Davis,  Sally  K.  Debenham,  Marisa  Lusiardo  de  Leon,  lean  Dickson,  Sally  Dommerich,  Constanza  Dopfel,  lohn  Drago,  Sally  Dudley.  Ann 
Duncan,  Elaine  Smith  Dunlap,  loan  Dunn,  Vernon  and  Elke  Dwelly,  Lucia  Edwards,  Lawrence  M.  Eger,  Everett  Eiselen,  Richard  and  Brenda 
Enck,  Sherrie  Epstein,  Richard  Fabian,  Viola  and  Henry  Falchetti,  Mrs.  A.  Barlow  Ferguson,  Nancy  Stirm  Field,  leffrey  Fisher,  Mary  W.  Fitch, 
Fordham  Alumni  Federation,  Hannah  Forester,  Ann  L.  Foss,  Hjordis  Lee  and  Gerald  Fox,  Mark  Freeland  and  Sara  Hsu,  |.  Gordon  Frierson 
M.D.,  Robert  and  Linda  Fries,  lohn  Gambs,  Rita  P.  Garcia,  Gwen  Garrett,  |ohn  and  Karen  Garth,  Marian  Gatti,  Virginia  Geddes,  Aland  Arian 
Gedman,  Eleanor  F.  Gettman,  Gloria  Girolami,  Urania  Gluesing,  Lucile  Golson,  Frances  M.  Gray,  Elaine  Griggs,  Lawrence  and  Helen  Grossman, 
Ellen  and  Roger  Hahn,  Golda  Hall,  Randall  E.  Ham,  Donald  Hanson,  P.  |.  Hassman,  Carole  Hawkes,  Stacey  Haysler,  William  Hellendale, 
Ginette  and  Leon  Henkin,  Mardi  Hints,  Eleanor  M.  Holland,  Mildred  and  Malcolm  Holliday,  Keith  M.  Holt,  Muriel  Hoppes,  Wanda  M. 
Hosford,  William  S.  Howe,  Ir.,  Pamela  Howland,  Mrs.  laquelin  Hume,  Sean  Hurley,  Harline  Hurst,  loyce  Hurwitz,  Dr.  Herbert  H.  Hymans, 
Elizabeth  Ingalls,  loan  lasper,  Stephen  lohnson,  lohn  lohnston,  G.  ludith  S.  lones,  Russell  lones,  Loretta  |uhas,  Paris  Kalodimas,  Sonya 
Karakashian,  D.  Graeme  Keith,  Charles  M.  Kelsea,  Eunice  Kenner,  Dawn  Keremitsis,  Sally  Ketchum,  Dr.  and  Mrs.  Oscar  Y.  King,  Pamela 
Kirkbride,  Patricia  G.  Klug,  loan  T.  Knowles,  Marjorie  Koenig,  Sally  Krakow,  Robert  and  Barbara  Lauppe,  Patricia  Lawler,  Nellie  W.  Leong, 
Alexander  Lewis,  Vera  Lieban-Kalmar,  Mariel  Lindley,  Angela  and  George  Little,  Larry  Long,  Mr.  and  Mrs.  Floyd  Loomis,  Carter  Lowrie, 
ludith  Machen,  Hugh  V.  and  Carol  Maiocco,  Mr.  and  Mrs.  Douglas  Maloney,  loel  Margulis,  |os  Marlowe,  M.  Cathy  Martin,  Monica  Martin, 
Barbara  Martkowitz,  Eleanor  Matheu,  Kathleen  Maxwell,  lane  P.  May,  Nancy  and  Steven  Mayer,  lames  O.  McCaldin,  Claire  ).  McCleery,  Tillie 
McCullough,  Madry  Ann  McNicholas,  Rudolph  and  Gloria  Melone,  Phyllis  Menefee,  Russell  and  Karen  Merritt,  leannette  |.  Mertes,  David 
and  Maritza  Meskan,  Irene  Miano,  Maria  Micale,  Patricia  Miller,  Pam  Minkler,  Kirby  Ortiz  de  Montellano,  Anne  Moore,  lacqueline  Moran, 
Frances  A.  Morgan,  lanice  Moulton  and  Barry  Miller,  Dr.  Susan  Moulton,  Norma  H.  Murphy,  Eleanor  Murray,  K.  Marie  Nelson,  Nancy  Newmeyer, 
Paula  Nichols,  Robert  E.  Nichols,  William  and  Garland  Nicholson,  Nancy  Nieradka,  Mr.and  Mrs.  Henry  Niles  II,  Rozanne  E.  Noon,  David 
Oakes,  M.D.,  Mildred  F.  Oliva,  William  ].  O'Connor,  Mildred  F.  Oliva,  Lesley  A.  Parachini,  Suzanne  Park,  Kathryn  Petrelis,  Rochelle  Picetti, 
Elizabeth  Pomada,  Mr.  and  Mrs.  Rollin  K.  Post,  Stephanie  Prescott,  ludith  Pritchard,  Rose  Lou  Randolph,  Grace  1.  Raube,  Sylvia  Reback, 
Shirley  A.  Reece,  lohn  Reilly,  Stephen  Reiss,  lane  Restaino,  Dianne  Reynolds,  Connie  Riccardi,  Francis  ).  Rigney,  M.D.,  Nancy  Robison, 
Sharon  Rogers,  Diane  Rooney,  Dr.  and  Mrs.  David  Rose,  Mr.  and  Mrs.  lohn  Rosston,  Martha  Rubinson,  Ernest  and  Sonya  Ruehl,  Louise 
Russell,  ludith  Russell,  Norma  Schlesinger,  Shirley  Schneider,  Eleanor  Selfridge-Field,  Sally  Seymour,  Ellen  Shapiro,  Deborah  and  Stephen 
Shefler,  Sally-|ean  Shepard,  Charlotte  and  Bernard  Siegel,  Michael  Silbergh,  Gerald  Simon,  Mr.  and  Mrs.  Edward  Simons,  lessica  Sitton, 
Dorothy  Slaton,  john  William  Smith,  Ruth  S.  G.  Smith,  Alan  B.  Snyder,  Dr.  and  Mrs.  Samuel  Spivack,  james  Stack,  Gail  Stern,  Ruth  B. 
Stevenson,  Mary  R.  Stone,  Donna  Storey,  Kaya  Sugiyama,  Maureen  Sullivan,  Donald  and  Alma  Swiers,  William  Sywak,  Blodwen  Tarter, 
Eugenie  Taylor,  Carla  I.Tenret,  Beverly  Terlep,  jan  Newstrom  Thompson,  Marie  Tilson,  Audrey  Tomaselli,  Marsha  Ann  Townsend,  Robert  and 
Beverly  A.  Tuller,  Richard  W.  and  Georgina  Van  Horn,  Bruna  Vernazza,  Shirley  Victor,  Bonnie  Volkman,  Christian  and  lanet  Von  Doepp, 
Maxine  Wallace,  Dr.  and  Mrs.  Ralph  Watson,  Ann  K.  Weinstein,  Ann  Whitehead,  lanette  F.  Williams,  Ann  Williamson,  Gillian  Wilson, 
|.  |.  Wilson,  Ann  Witter-Gillette,  Carl  Zlatchin,  Eugene  and  Zita  Zukowsky. 


SAN  FRANCISCO  WAR  MEMORIAL  AND 
PERFORMING  ARTS  CENTER  MEREST  THEATRE 

Owned  and  operated  by  the  City  & County  of  San 
Francisco  through  the  Board  of  Trustees  of  the  War 
Memorial  The  Honorable  Willie  L.  Brown,  )r..  Mayor, 
City  and  County  of  San  Francisco.  Trustees:  Mrs. 
Melvin  M.  Swig,  President;  Dr.  Zuretti  L.  Goosby,  Vice 
President;  Marie  Acosta-Colon;  Mrs.  Walter  A.  Haas, 
Jr.;  Thomas  E.  Horn;  Claude  M.  Jarman,  Jr.;  Mrs. 
George  R.  Moscone;  Thomas  R.  Noonan;  Raphael  V. 
Taliaferro;  David  A.  Yoder;  Anthony  J.  Zanze.  Thelma 
Shelley,  Managing  Director;  Elizabeth  Murray,  Acting 
Managing  Director;  Gregory  P.  Ridenour,  Assistant 
Managing  Director. 


A Sennheiser  Listening  System  is  installed  at 
Herbst  Theatre.  Wireless  headphones  and  induc- 
tion devices  (adaptable  to  hearing  aids)  are 
available  in  the  main  lobby  of  the  theatre.  There 
is  no  charge,  but  an  ID  deposit  is  required. 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST 
YOUR  SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET. 
IN  CASE  OF  FIRE  PLEASE  DO  NOT  RUN  - WALK 
THROUGH  THAT  EXIT. 


FALL 


1996 


Humanities  AAfet  Nai?; 

« exploring  history  to  celebrate  the  mind  and  the  arts  » 


Vienna  Fin-de-Siecle:  Nostalgia  and  the  Modem 


Over  the  years,  a number  of  people 
have  asked  that  Humanities  West 
do  a program  on  Vienna,  a city  rich  in  all 
of  the  arts.  At  last,  we  have  put  together 
what  promises  to  be  a fascinating  ros- 
ter of  speakers,  touching  on  the  many 
disciplines  on  which  that  city  has  made 
a mark:  architecture,  music,  psychology 
and,  of  course,  art. 

As  the  Habsburg  monarchy  disinte- 
grated, turn-of-the-century  Vienna  chal- 
lenged Europe’s  comfortable  bourgeois 
liberalism  with  disturbing  and  often  con- 
flicting visions  of  the  human  condition. 
The  introspective  and  often  dark  works 
of  Secessionist  artists,  such  as  Gustav 
Klimt,  stood  out  against  the  sensuality 
of  Art  Nouveau.  Stark  functionalism  in  ar- 
chitecture condemned  opulent  orna- 
mentation, and  the  atonal  music  of 
Schonberg  and  Mahler  clashed  with  the 
lilting  waltzes  of  Strauss  and  Lehar. 

Klimt  protested  establishment  art  by 
seceding  from  the  academy,  while  Egon 
Schiele  promoted  a new  expressionist 
vision;  architects  Otto  Wagner  and 


Adolph  Loos  introduced 
conscious  simplicity  into 
the  cityscape;  Arnold 
Schonberg  altered  the 
course  of  twentieth  cen- 
tury music;  and  Sigmund 
Freud  probed  the  uncon- 
scious recesses  of  the  hu- 
man mind.  These  are  but 
a few  of  the  Habsburgs’ 
subjects  who  contributed 
to  turn-of-the-century 
Vienna’s  profound  impact 
on  the  modern  outlook. 

Explore  the  role 
Vienna  played  at  this  era 
in  Western  cultural  his- 
tory, as  the  ferment  in 
politics,  art,  music,  archi- 
tecture and  psychology 
helped  to  shape  a new, 
twentieth-century  per- 
spective. 


OTTO  WAGNER  A MONUMENT  TO  KULTUR,  VIENNA  1909 


Vienna:  The  City  of  Dreams  in  its  History 

by  Peter  Pierson,  Professor  of  History,  Santa  Clara  University.  Speaker  at  pre-program  lecture  at  Fort  Mason. 


Known  in  Roman  times  as 
Vindobona,  Vienna  became  the 
seat  of  Habsburg  power  in  1282  when 
it  was  acquired  by  Holy  Roman  Em- 
peror Rudolf  I.  From  1438  until  1806, 
the  Habsburg  dynasty  provided  ev- 
ery Holy  Roman  Emperor  but  one. 
Vienna  withstood  sieges  by  the  Ot- 
toman Turks  in  1529  and  1683.  It  is 
after  the  second  siege  that  the 
Vienna  we  know  emerged.  Baroque 
architects  such  as  Fischer  von  Erlach 


and  Hildebrandt  gave  Vienna  an  air  of 
grandeur  with  the  Karlskirche,  the 
Belvedere  and  Schonbrunn  Palace, 
while  the  great  Empress  Maria  Theresa 
consolidated  the  Habsburg  dominions 
of  Austria,  Bohemia  and  Hungary,  of 
which  Vienna  became  the  great  me- 
tropolis. 

Austria  became  an  empire  in  its  own 
right  in  1804;  two  years  later  Napoleon 
abolished  the  Holy  Roman  Empire. 
Though  defeated  by  Napoleon  in  sev- 


eral wars,  Austria  persevered  to  join 
in  the  allied  victory  over  him.  For  a 
generation  under  Teuer  Kaiser  Franz 
(Emperor  Francis  I,  1792-1835)  and 
his  conservative  chief  minister. 
Prince  Metternich,  Vienna  seemed 
the  capital  of  Europe.  But  in  1848 
Vienna  erupted  in  revolt  and 
Metternich  fled.  To  salvage 
Habsburg  authority  18-year-old 
Franz  Josef  replaced  his  unstable 

continued  on  page  8 


FRIENDS  Activities 


Contemplate  Klimt  Murals 
at  the  Redwood  Room 

loin  us  for  a complimentary  glass  of 
wine  as  we  view  reproductions  of 
Gustav  Klimt’s  renowned  works,  in- 
cluding T/ic  Kiss,  and  Fulfillment  in  the 
Redwood  Room  of  the  Clift  Hotel. 
Sabine  Kriebel,  a U.C.  Berkeley  doc- 
toral candidate  in  modern  art,  spe- 
cializing in  the  works  of  German  and 
Austrian  artists,  will  give  a short,  in- 
formal talk  about  the  murals.  These 
large  reproductions  have  graced  the 
Redwood  Room  for  years,  long  be- 
fore Klimt  was  rediscovered  and 
became  popular  in  this  country.  Sat- 
urday, October  5,  4:00  pm.  Space  is 
limited  so  please  call  415/391-9700 
for  a reservation. 
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A Young  Renaissance 
Woman  has  been  Born 


Those  of  you  who  attended  our  May 
program  on  Renaissance  Women  may 
have  noticed  that  Executive  Director 
Nancy  Buffum  was  expecting  a baby. 
Nancy  attended  the  Friday  evening 
program  in  an  elaborate  and  very  heavy 
Renaissance  velvet  dress.  After  all  the 
exertions  of  rehearsals,  Speakers  Din- 
ner and  program,  she  was  unable  to 
attend  the  Saturday  and  Sunday  por- 
tions of  the  program.  A more  compel- 
ling matter  interceded  and  on  Sunday 
afternoon,  while  the  program  was  still 
going  on,  little  Hilary  Mary  was  born. 

Having  been  a father  for  one  full 
month,  Nancy's  husband,  joe  Dellert, 
was  asked  to  speak  at  the  Sunday  ser- 
vice of  the  Unitarian  Church  on  Father’s 
Day.  He  spoke  movingly  and  left  few 
dry  eyes  in  the  church,  which,  inciden- 
tally, is  where  )oe  and  Nancy  met. 

Speaker  Ted  Rabb  of  Princeton 
commented  that  Nancy  "should  know 
that  she  has  made  a major  contribution 
to  Humanities  scholarship  by  demon- 
strating a hitherto  unknown  conse- 
quence of  putting  on  a sixteenth- 
century  dress...’’ 


Letter  from  the  Executive  Director 

The  End  of  an  Era  with  NEH  Forces  Ticket  Price  Increase 

Humanities  West  has  enjoyed  support  from  the  National  Endowment  for 
the  Humanities  for  nine  years.  During  this  time  the  organization  has  experi- 
enced steady  growth,  moving  to  Herbst  Theatre  in  1989  and  frequently  fill- 
ing the  900-plus  seat  theater.  The  bargain  price  of  $15  for  Saturday  tickets, 
made  possible  by  underwriting  from  NEH,  helped  attract  new  audience 
members. 

Unfortunately,  with  cutbacks  and  shifting  priorities  at  the  Endowment, 
Humanities  West  will  not  receive  an  NEH  grant  for  1996-97.  Humanities  West 
programs  at  Herbst  Theatre  will  be  of  the  same  quality  and  scope,  but  we 
have  made  the  following  changes  due  to  the  loss  of  NEH  funding: 

• Ticket  prices  for  Friday  are  now  $30  for  donors  and  non-donors  alike. 

• All  Saturday  tickets  are  now  $20. 

• Student  tickets  are  now  $20  for  both  Friday  and  Saturday. 

• The  pre-program  lectures  for  1996-97  are  made  possible  in  part  with 
the  support  of  the  California  Council  on  the  Humanities,  a state  pro- 
gram of  the  National  Endowment  for  the  Humanities. 

• A much  simpler  printed  program  at  Herbst  Theatre  replaces  the  pro- 
gram/journal. As  you  see,  the  newsletter  has  been  expanded  to  in- 
clude more  program  information  and  articles  by  the  speakers. 

We  plan  to  offer  more  benefits  to  regular  donors  and  recognition  of  those 
who  increase  their  pledges,  as  participants  continue  to  enjoy  the  Speakers’ 
Dinner  and  Luncheon,  receptions  and  pre-program  activities. 

I appreciate  the  support  of  each  and  every  donor  to  Humanities  West.  It 
is  my  hope  that  with  modest  increases  in  ticket  prices  and  with  your  contin- 
ued generous  support.  Humanities  West  will  thrive  in  the  post-NEH  era. 

I look  forward  to  the  three  exciting  programs  of  this  season,  and  to  seeing 
all  of  you  again  this  fall  at  "Vienna  Fin-De-Siecle:  Nostalgia  and  the  Modem." 


New  Sound  System  at  Herbst 
Meets  with  Audience  Approval 


One  of  our  great  frustrations  at  past  pro- 
grams has  been  the  poor  acoustics  at 
Herbst  Theatre,  in  spite  of  the  best  ef- 
forts of  stage  technicians.  Now,  thanks 
to  the  Velodyne  Corporation  in  Silicon 
Valley,  our  troubles  appear  to  be  over. 

Subscribers  attending  our  Renais- 
sance Women  program  perceived 
marked  improvement  and,  for  the  first 
time,  there  were  no  complaints  about 
the  audio  system  in  our  audience  surveys. 

Velodyne,  which  had  concentrated  in 
sound  systems  for  home  entertainment, 
is  seeking  to  enter  the  public  perfor- 
mance arena.  It  donated  the  new  sound 


system  to  Herbst;  the  city  paid  for  labor 
and  installation  only — essentially  re- 
ceiving the  system  90%  free. 

Herbst  Stage  Manager  John  Bott,  and 
Bill  Freeman,  on  loan  from  the  Opera 
House,  report  that  new  speakers  in  the 
balcony  are  so  sophisticated  they  com- 
pensate for  what  is  known  as  "balcony 
delay,"  the  phenomenon  which  annoys 
many  seated  in  the  balcony.  There  are 
new  speakers  under  the  balcony  and 
more  speakers  in  the  proscenium.  Now, 
one  should  be  able  to  sit  anywhere  in 
the  house  and  enjoy  greatly  improved 
sound. 
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The  Image  of  Women  in  Turn  of  the  Century  Viennese  Painting 

hy  ILONA  sArmAny-PARSONS,  Saturday  speaker. 


It  is  a truism  to  say  that  every  stylistic 
period  throws  up  a dominant  image, 
or  icon,  of  the  female,  and  this  image 
subsequently  comes  to  seem  charac- 
teristic of  the  age.  When  we  try  to  rec- 
reate a particular  epoch  in  our  visual 
memory,  we  often  recall  a certain  type 
of  female  beauty,  which  in  turn  is  a rep- 
resentation of  a number  of  attitudes 
and  philosophical  or  aesthetic  assump- 
tions prevalent  at  the  time.  Moreover 
particular  female  images  may  seem  to 
epitomize  not  only  certain  periods,  but 
also  specific  places  and  environments. 
So  it  is  that  fin-de-siecle  Vienna  is  as- 
sociated with  the  image  of  the  femme 
fatale,  the  bewitchingly  sensual  and 
dangerous  woman,  who  is  for  men  a- 
luring  menace  and  a source  of  bitter 
suffering. 

The  second  part  of  the  19th  century 
was  particularly  rich  in  representations 
of  sinful  women;  all  of  which  had  their 
origin  in  traditional  personifications  of 
evil,  the  wicked  temptresses  of  the 
Bible  and  mythology.  Many  square 
meters  of  exhibition  walls  in  Paris  or 
Munich  were  covered  with  scenes  fea- 
turing Eve,  Salome,  Pandora  and  Ve- 
nus. Nevertheless  it  is  not  fin-de-siecle 
Paris  or  any  of  the  big  German  cities 
which  are  automatically  associated  with 
the  image  of  the  femme  fatale,  even  if 
Paris  did  create  a female  image  of  it- 
self (La  Parisienne)  for  the  World  Exhibi- 
tion of  1900.  Vienna,  which  perhaps 
now  seems  to  us  more  the  city  of 
Sigmund  Freud  than  of  Franz  joseph, 
owes  its  special  association  with  the 
idea  of  the  femme  fatale  to  its  painters. 
The  painters  of  the  famous  Viennese 
Secession  were  able  to  sensualize  the 
ancient  allegories  of  sexual  vice  in  pow- 
erful and  unforgettable  images,  which 
remain  burned  in  the  memory  of  any- 
body who  has  seen  them.  As  reproduc- 
tion techniques  have  improved  and 
interest  in  Vienna  has  increased,  so 
these  painterly  images  have  become 
ubiquitous,  so  that  many  of  us  are  half 
familiar  with  them  from  posters,  with- 
out perhaps  being  fully  aware  of  the 
cultural  ethos  that  gave  rise  to  them. 

Those  who  are  more  familiar  with  the 
culture  of  turn-of-the-  century  Vienna 


EGON  SCHIELE:  THE  SISTER-IN-LAW  OF  THE  ARTIST 


will  know  that  there  is  another  ever- 
green cliche  of  the  female  which  is  also 
Viennese  par  excellence;  the  "sweet 
girl”,  made  touchingly  immortal  by 
Arthur  Schnitzler's  Liebelei  (1895).  This 
"sweet  girl”  is  the  enchantingly  pretty 
Viennese  girl  of  humble  origin,  who  was 
especially  favored  for  short-term  liai- 
sons by  the  well-to-do  young  men  of 
Vienna.  Such  girls  enjoyed  a brief  pe- 
riod of  happiness,  (if  they  were  lucky), 
but  their  subsequent  fate  was  usually 
grim.  Many  died  young  of  disease  or 
lived  in  penury,  discarded  by  their  par- 
amours when  their  attractions  were  ex- 
hausted. Gustav  Klimt,  the  greatest 
painter  of  the  Secession,  painted  not 
only  icons  of  the  femme  fatale,  of  which 
perhaps  the  ]udith  of  1900  became  the 
most  famous,  but  also  a version  of  Love 
(1895),  which  might  be  interpreted  as 
a pictorial  summing  up  of  the  fate  of 
the  "sweet  girl.” 

Not  only  Klimt,  but  also  the  great- 
est talents  of  Viennese  Expressionism, 
Egon  Schiele  and  Oskar  Kokoschka, 


were  painters  of  Eros  and  Thanatos,  the 
twin  focuses  of  tortured  passions  and 
fears  in  a sophisticated  and  somewhat 
overripe  metropolitan  culture.  As 
young  men  and  adolescents,  both  of 
them  were  disoriented  by  the  confus- 
ing ambiguities  of  sexual  experience; 
both,  also,  were  deeply  affected  by 
fashionable  pseudo-scientific  theories 
of  their  time,  which  tended  to  demon- 
ize female  sexuality.  In  particular  the 
theories  of  their  23-year-old  contempo- 
rary, Otto  Weininger,  had  an  enormous 
and  somewhat  baleful  influence. 
Weininger  wrote  a dissertation  of  600 
pages  that  subjected  the  entire  expe- 
rience of  man  to  a bitter  gender-based 
analysis.  Male  and  female,  in  the 
Weininger  version,  were  surrogates  for 
good  and  evil,  woman  being  endowed 
by  fate  with  all  the  hostile  and  evil  pow- 
ers. Weininger  was  unhinged  and  com- 
mitted suicide,  but  his  heady  cocktail 
of  pseudo-science  and  apocalyptic 
sexual  metaphor  was  in  keeping  with 
the  spirit  of  the  age  and  had  an  effect 
grotesquely  disproportionate  to  it 
scientific  or  literary  worth.  His 
mysogonistic  theories  remained  popu- 
lar with  Viennese  artists  and  intellec- 
tuals after  1900. 

It  is  interesting  to  contrast  this  ex- 
pressionistic  world  of  intellectual  bit- 
terness and  putrefaction  with  the 
period  of  Romanticism  in  Vienna.  The 
starkness  of  the  contrast  is  all  too  ap- 
parent, when  one  considers  a work  like 
Franz  Schubert's  Death  and  the  Maiden. 
With  his  passionate  music,  Schubert 
conjured  a poetically  pure  image  of 
beauty,  youth  and  purity,  symbolized 
in  the  figure  of  the  maiden  who  suffers 
an  abrupt  violent  end.  Schiele’s  paint- 
ing with  the  same  title,  however,  has  a 
very  different  message.  Totally  altering 
the  original  import  of  the  subject,  he 
created  a picture  of  bitter  valediction 
for  his  lover  Wally  Neuzil,  who  had  be- 
come an  obstacle  to  his  marital  ambi- 
tions. In  the  composition,  where  the 
male  figure  is  Schiele  himself,  and  the 
girl  is  Wally,  Death  and  the  Lover,  Eros 
and  Thanatos,  are  pictured  as  insepa- 
rable. For  the  girl,  death  has  become 
the  last  refuge  from  the  failure  of  love. 
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lohnston,  William,  The  Austrian  Mind,  University  of  California  Press, 
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Schnitzler,  Arthur,  The  Road  into  the  Open,  tr.  by  Roger  Byers,  University  of  California  Press,  Berkeley,  1992.  Paperback. 
Schorske,  Carl,  Fin-de-Siecle  Vienna,  Vintage/Random  House,  New  York,  1980.  Available  in  paperback. 

Shedel,  James,  Art  and  Society  - The  New  Art  Movement  in  Vienna,  1 897- 1914,  Palo  Alto,  1981.  Hardback  only. 

Steinberg,  Michael,  The  Meaning  of  the  Salzburg  Festival.  Hardback. 

Schwarzer,  Mitchell,  German  Architectural  Theory  and  the  Search  for  Modern  Identity,  Cambridge  University  Press,  Cambridge, 
1995.  Special  order. 

Varnedoe.  Kirk,  Vienna  1900.  Art,  Architecture,  Design.  Museum  of  Modern  Art  Catalogue,  New  York,  1986.  Paperback. 
Vergo,  Peter,  Art  in  Vienna  1898-1918,  Oxford,  1975.  Paperback. 

Werkner,  Patrick,  Austrian  Expressionism,  Palo  Alto,  1992. 

Whitford,  Frank,  Egon  Schiele,  Thames  & Hudson,  London,  1981.  Paperback, 
ibid.  Gustav  Klimt,  Thames  & Hudson,  London,  1993.  Paperback. 

Bibliography  and  Discography  for  Music 

annotated  by  CHRISTOPHER  HAILEY,  Saturday  speaker 


Blaukopf,  Kurt,  Mahler.  A Documentary  Study,  Limelight  Publishers.  A richly  illustrated  volume  with  valuable  background 
information  on  Mahler's  Vienna. 

Brand,  Juliane,  Christopher  Hailey  and  Donald  Harris,  eds..  The  Berg-Schonberg  Correspondence,  W.  W.  Norton,  New  York, 

1 987.  An  inside  look  at  Schonberg’s  relationship  with  his  students  and  of  the  Schonberg  circle  with  Viennese 
culture  in  general. 

de  la  Grange,  Henri-Louis,  Gustav  Mahler  Vienna:  The  Years  of  Challenge  (1897-1904),  Oxford  University  Press,  Oxford, 

1 995.  A definitive  Mahler  source  and  one  of  the  finest  accounts  of  the  institutions,  personalities, and  politics  of 
turn-of-the-century  Vienna. 

Hailey,  Christopher,  Franz  Schreker  (1878-1934):  A Cultural  Biography,  Cambridge  University  Press,  Cambridge,  1994. 
Examines  the  relationship  of  Schreker  and  his  music  to  larger  issues  of  contemporary  musical  culture.  Available  by 
special  order. 

Moldenhauer,  Hans,  and  Rosaleen  Moldenhauer,  Anton  von  Webern:  A Chronicle  of  H/s  L/fr  and  Work;  Alfred  A.  Knopf,  New 
York,  1979.  An  exhaustive  study  of  Webern’s  compositional  and  professional  career. 
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Stuckei  .cl  riiut,  H.  H.,  Schdnberg-.  His  Life-,  World  and  Work,  Schirmer  Books,  New  York,  1978.  Particularly  valuable  in 
exploring  S.  honberg’s  background  and  early  development. 

Christopher  Hailey  has  the  following  to  say  about  his  selections  of  music  which  will  add  to  your  enjoyment  of  the 
program:  ""i  his  discography  is  short  and  includes  works  that  I may  touch  on  in  my  lecture.  Naturally,  I would 
i encourage  participants  to  listen  to  other  works  by  these  and  other  turn-of-the-century  Viennese  composers  and  by 

no  rtieans  feel  bound  to  the  particular  recordings  I have  suggested." 

Berg  hltenberg  Lieder,  Price/Abbado,  Deutsche  Grammophon  423  238-2;  Three  Pieces  for  Orchestra,  op.  6,  Dorati, Mercury 
432-006-2 

KORNGOLD  Piano  Trio,  op.  3,  Beaux  Arts  Trio,  Philips  D 103217;  Violanta,  )anowski,  Sony  MK  19229 

LEHAR  The  Merry  Widow,  Eurodisc  258  372 

Mahler  Symphony  No.  4,  Szell,  CBS  MYK  37225;  D^is  Lied  von  der  Erde,  Davis,  Philips  41 1 474-2 

SHONBERG  Gurrelieder,  Sony  SM2K  48  459;  Chamber  Symphony,  op.  9,  Orpheur,  Deutsche  Grammophon  D 105599;  Five 
Pieces  for  Orchestra,  op.  16,  Dorati,  Mercury  432  006-2;  Erwartung,  op.  17,  Norman/Levine,  Philips  D 135398 

SCHREKER  Der  Geburtstag  der  Infantin,  Zagrosek,  London  444  182-2;  Der  feme  Klang,  Albrecht,  Capriccio  60  024-2;  Die 
Gezeichneten,  Zagrosek,London  444  442-2 

Webern  Songs,  op.  8,  13,  14,  Boulez  et  al,  Deutsche  Grammophon  437  786-2;  Bagatelles,  op.  9,  Artis  Quartet,  Sony  SF  48 
059;  Five  Pieces  for  Orchestra,  op.  10,  Boulez  et  al,  Deutsche  Grammophon  437  786-2 

ZEMLINSKY  Piano  Trio,  op.  3,  Beaux  Arts  Trio,  Philips  D 013217;  Maeterlinck  Gesange,  op.  13,  Zemlinsky  Lieder,  Deutsche 
Grammophon  427  348-2 
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SCHEDULE  FOR  VIENNA  FIN-DE-SIECLE 

Friday  evening.  October  18,  8 - 10:15  pm 

MODERATOR:  CARL  SCHORSKE,  Professor  Emeritus,  Princeton  University.  Prof,  Schorske,  author  of 
Fin-dt'-Sikle  Vienna,  is  universally  recognized  as  the  leading  authority  on  turn-of-the-century  Vienna 

Lecture  WAS  VIENNESE  MODERNISM  DIFFERENT?  VIENNA,  PARIS, 

BERLIN  AND  LONDON  AT  THE  TURN  OF  THE  CENTURY 

Today's  post-modernism  has  caused  us  to  rediscover  the  Vienna  of  a century  ago, 
where  aesthetic  modernism  took  root.  Distinguished  historian  martin  jay  of  U.C. 

Berkeley  asks  how  the  current  post-modern  turn  has  caused  us  to  reexamine 
Vienna's  role  in  its  evolution.  He  compares  the  Viennese  crisis  of  the  self  with  the 
less  psychologically-infused  modernism  of  the  avant-gardes  elsewhere  in  Europe 
and  discusses  the  explicit  anti-psychologism  so  important  for  English  writers  like 
T.E.  Hume  and  T.S.  Eliot. 

Musicalldance  performance  NOSTALGIA  AND  THE  MODERN 

Liberation  of  music  from  a fixed  key  received  substantial  impetus  from  fin-de-siecle  composer  Arnold  Schonberg 
whose  rhythmic  and  chromatic  exuberance  shattered  the  restraints  of  the  old  musical  order.  His  youthful 
BrettLLieder  cabaret  songs  provide  an  intriguing  contrast  to  the  exciting  tonality  of  Pierrot  Lunaire,  selections 
from  both  sung  by  soprano  gloria  wood.  Pianist  paul  smith  plays  and  directs  the  chamber  ensemble.  Dancers 
from  DANCE  THROUGH  TIME  offer  a tip  of  the  hat  to  the  past  as  they  waltz  to  Strauss,  and  finally,  all  join  in  a 
rousing  czardas  from  Franz  Lehar's  Gypsy  Rose. 

Saturday,  October  19,  10  am  ~ 4:00  pm 

1 0:00  am  Lecture  CRISIS  AND  CREATIVITY  IN  TURN  OF  THE  CENTURY  VIENNA 

An  authority  on  nineteenth  and  twentieth  century  European  cultural  and  intellectual  history.  Professor 
WILLIAM  MCGRATH  of  the  University  of  Rochester  provides  the  historical  context  between  the  social  and  political 
turmoil  of  the  times  and  the  brilliant  cultural  creativity  springing  from  Vienna.  Disillusioned  with  what  they 
saw  as  the  failures  or  inadequacies  of  their  parents'  generation,  Viennese  artists  and  intellectuals  turned  to 
Nietzsche  in  their  search  for  a new  world  view.  Their  quest  for  modernity  led  them  to  ancient  Greece  and 
Nietzsche's  idea  of  a Dionysian  art  force. 

11:10am  Lecture  DEATH  AND  THE  MAIDEN:  LEITMOTIFS  AND  MALE  AMBIVALENCE  IN  TURN  OF  THE 

CENTURY  VIENNESE  PAINTING 

Noted  Hungarian  scholar  ilona  sArmAny-parsons,  who  teaches  at  the  University  of  Vienna  as  well  as  the 
Central  European  University  in  Budapest,  explores  the  dominant  themes  of  Viennese  fin-de-siecle  painting, 
namely  the  transience  of  life,  the  experience  of  death,  and  the  ambivalent  treatment  of  woman,  the  object  of 
both  desire  and  fear.  This  illustrated  lecture  examines  the  works  of,  among  others,  Gustav  Klimt  and  Egon  Schiele. 

1 :30  pm  Dance  Performance  Musicians  and  dancers  from  PEERS,  PERIOD  EVENTS  AND  ENTERTAINMENT 

RE-CREATION  SOCIETY. 

1 :50  pm  Lecture  LINGERING  IN  THE  GARDEN;  RETHINKING  VIENNA’S  MUSICAL  MODERNISM 

The  music  of  turn-of-the-century  Vienna  contains  the  seeds  of  the  modern  and  even  the  post-modern.  Distin- 
guished musicologist  Christopher  hailey  provides  a closer  look  at  the  contradictory  blend  of  solid  tradition 
and  breathtaking  innovation,  the  obsessive  self-reference  and  eclectic  exuberance  of  the  full  scope  of  Viennese 
composers,  including  Mahler,  Schonberg  and  Berg. 

2:45  pm  Lecture  DANGEROUS  ENCOUNTERS  OF  ARCHITECTURE  AND  CRIME 

Architects  Otto  Wagner,  losef  Hoffman  and  Adolf  Loos  strove  to  create  buildings  that  reassured  Viennese 
society  with  their  stability  and  order  while  also  providing  an  outlet  for  fear  and  fantasy,  mitchellschwarzer  of 
the  California  College  of  Arts  and  Crafts  illustrates  his  talk  with  images  of  buildings  reflecting  the  emerging 
modernism  of  turn-of-the-century  Vienna. 

3:45  pm  Closing  commentary:  carl  schorske 


8:00  pm 


9: 10  pm 
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Season  Tickets  Available  for  1996-97 


If  you  wish  to  order  tickets  for  all  three  of 
this  year's  programs,  please  call  City  Box 
Office  at  415/392-4400  and  they  will  take 
your  order.  Following  ViVniia  on 

October  18  and  19,  the  next  two  programs 
will  be: 

In  the  Scandinavian  Spirit:  Art  and  Cul- 
ture in  a Free  Society, March  28  and  29, 
1997. 

A surging  nationalism  and  a thirst  for 
freedom,  tempered  by  an  ancient  egalitar- 
ian tradition,  sparked  a creative  explosion 
in  19th  century  Scandinavia. 

Composers  like  Grieg  and  Sibelius 
looked  for  inspiration  in  the  folk  music  of 
their  own  people  and  the  rugged  Nordic 


terrain.  In  his  taut  and  powerful  dramas 
Ibsen  ridiculed  those  conventional  morali- 
ties which  shackled  the  human  spirit  and 
prevented  women  from  playing  an  equal 
role  in  society.  A wealth  of  talented  paint- 
ers celebrated  the  glories  of  their  native 
landscape  (and  seascape)  and  to  record, 
with  sympathy  and  wit,  the  life  of  the  av- 
erage man. 

A stellar  group  of  performers  and  lec- 
turers, including  soprano  Anne-Lise 
Berntsen  and  actress  )uni  Dahr,  celebrate 
the  achievements  of  19th  century 
Scandinavia. 


Towering  Visions:  ferusalent  Through  the 

Ages.  May  30  and  31,1 997 

lerusalem — her  radiance  stirs  the 
world.  Incomparably,  she  sums  up  the 
deepest  paradoxes  in  the  human  psyche. 
Profoundly  significant  for  the  histories  of 
western  and  eastern  civilizations  alike,  her 
ancient  walled  city  is  a permanent  meta- 
phor of  sanctuary  and  conflict,  of  tribal- 
ism and  transcendence.  Bitterly  contested 
for  well  over  three  thousand  years,  no 
other  space  on  earth  has,  in  the  words  of 
Amos  Elon,  "evoked  such  awe  and  won- 
der or  at  the  same  time  given  her  name  to 
Peace  and  to  all  that  is  tender  in  the  hu- 
man soul.” 


Meet  our  fascinating  faculty  at 
the  Speakers'  Dinner  at  Vivande 

Dine  to  the  music  of  Viennese  violins  at 
Ivy's  for  Friends  Luncheon 

Sponsors,  Patrons  and  Fellows  of 
Humanities  West  are  invited  to  join 
our  speakers  for  dinner  before  the  Fri- 
day program  at  Vivande.  The  restau- 
rant is  in  Opera  Plaza,  a short  walk  from 
Herbst  Theatre,  with  the  main 
entrance  at  670  Golden  Gate  Ave. 

New  selections  from  the  delicious 
menu  at  Ivy’s  will  be  the  order  of  the 
day  for  our  Saturday  luncheon.  Friends 
of  Humanities  West  are  cordially  in- 
vited to  join  us  there,  on  Saturday, 
October  1 9,  between  the  morning  and 
afternoon  sessions  of  the  program. 
Ivy's  is  at  398  Hayes  Street.  Guests  will 
have  a chance  to  share  a table  and 
break  bread  with  speakers  and  fellow 
Humanities  West  supporters. 


I I 

Speakers'  Dinner  and  Friends  Luncheon  Reservations 
Form  for  the  Vienna  program,  October  1 8 and  1 9, 1 996. 

I □ Yes,  I am  a Sponsor,  Patron  or  Fellow  of  Humanities  West  and  would  like  to  attend 
' the  Speakers' Dinner. 

I Please  reserve place(s)  in  my  name  for  dinner  Friday  night,  October  1 8,  at 

I Vivande,  670  Golden  Gate  Ave.  at  5:30  pm.  Enclosed  is  my  check,  payable  to 

I Humanities  West,  for  $50  per  person. 

I □ Yes,  I am  a Friend  of  Humanities  West  and  would  like  to  attend  the  Friends  Luncheon. 

I Please  reserve place(s)  in  my  name  for  luncheon  at  Ivy's  on  Saturday, 

I October  1 9.  Enclosed  is  a check,  payable  to  Humanities  West,  for  $35  per  person. 

A letter  of  confirmation  will  be  sent  approximately  two  weeks  prior  to  the  event. 


Name 


Address 


City,  STATE,  Zip 


Daytime  Telephone 

Please  return  this  form  to  Humanities  West,  21 1 Sutter  Street,  Suite  601 , San  Francisco,  ' 
CA  941 08.  PLEASE  NOTE  NEW  ADDRESS.Telephone:  41 5/391-9700,  Fax:  391  -9708.  1 


I "Vienna"  Priority  Ticket  Order  Form 

I Please  order  your  tickets  as  soon  as  possible.  Donors  will  receive  priority  until  SEPTEMBER  9, 1996. 

I Please  include  a self-addressed,  stamped  envelope  and  mail  to  City  Box  Office  with  your  order. 

j Tickets  will  be  mailed  approximately  4 weeks  prior  to  the  program. 

I Frldayevening,Oct.  18, 1996,8:00  pm-10:15pm.Herbst  Theatre  name 

I Regular @$30  = 

Student @ $20  = address 


Saturday,  Oct.  19, 1996, 10:00  am-4:00  pm.  Herbst  Theatre 

Regular @$20  = 

Student @ $20  = 

Handling  Charge  $1  per  ticket  

Total  Enclosed:  


City,  State,  Zip 


Daytime  telephone 

Send  this  form  and  make  checks  payable  to: 

City  Box  Office 
1 53  Kearny  Street,  Suite  402 
San  Francisco,  CA  94108 


I NOTE: Tickets  are  non-refundable.  Luncheon  is  not  included.  For  information,  call  City  Box  Office: 41 5/392-4400. 

I 
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Vienna;  The  City  of  Dreams  in  its  History,  continued  from  pmje  I 

unde  Ferdinand  on  the  throne.  He  would  reign  until  1916 
Kind  become  in  his  old  age  a revered  but  lonely  figure. 

In  the  mid-nineteenth  century  multinational  Austria  re- 
sisted the  formation  of  a German  Empire  and  lost.  Prussia 
defeated  Austria  in  the  short  war  of  1866,  and  its  king  in  1871 
became  German  Emperor.  Vienna  seemed  overshadowed, 
at  least  in  great  power  politics,  by  upstart  Berlin,  and  its  glory 
tarnished.  Isolated  in  central  Europe,  Vienna  put  on  a gay 
front,  but  became  ingrown,  disturbed  and  anxious  over  petty 
squabbles  in  the  Balkans.  To  placate  the  Hungarians  the 
empire  became  Austria-Hungary  in  1867  and  Budapest  be- 
came a separate  royal  capital  for  the  Hungarian  half  of  the 
monarchy. 

The  murder-suicide  of  Crown  Prince  Rudolf  and  his  mis- 
tress at  Mayerling  in  1889,  and  the  pointless  assassination  in 
1898  of  Empress  Elisabeth  by  an  anarchist,  contributed  to  a 
growing  sense  of  angst.  In  a teeming  city  of  Germans,  Jews, 
Magyars  and  Slavs,  Crown  Prince  Rudolf  and  fin-de-siecle  think- 
ers and  artists  became  introspective  about  themselves  and 
their  society.  Now  we  encounter  Sigmund  Freud  and  psycho- 
analysis, the  writings  of  Arthur  Schnitzler  and  Robert  Musil, 
the  art  of  Gustav  Klimt  and  Oskar  Kokoschka,  the  Jugendstil 
and  Vienna  Secession,  and  the  dissonant  music  of  Arnold 
Schonberg,  Alban  Berg  and  Anton  Webern,  whose  achieve- 
ments helped  define  modernity. 

In  1914  the  war  erupted  that  destroyed  the  empire  and 
left  imperial  Vienna  a city  of  dreams,  confused  and  nostalgic, 
the  capital  of  a small  German-speaking  state. 


Free  Pre-Program  Illustrated  Talk 

Vienna,  the  Citij  of  Dreams  in  its  Wistorij 

You  are  invited  to  a lecture/discussion  led  by  Peter  Pierson, 
Professor  of  History  at  Santa  Clara  University  and  member 
of  the  Humanities  West  Advisory  Board.  He  will  discuss 
Viennese  and  Austrian  history  illustrated  with  slides  and 
taped  music. 

This  event  is  made  possible  in  part  by  a grant  from  the 
California  Council  for  the  Humanities,  a state  program  of 
the  National  Endowment  for  the  Humanities.  It  will  be 
held  on  Wednesday,  September  25,  at  the  Firehouse  at 
Fort  Mason,  at  7:30  pm.  Please  call  4 1 5/39 1 -9700  to  reserve 
a space. 

New  Board  Members 

Humanities  West's  Board  of  Directors  welcomes  two  new 
members,  Gloria  Getty  and  Margaret  Harrington,  M.D. 
Both  have  been  long-time  loyal  subscribers  to  our  pro- 
grams and  will  bring  new  ideas  and  perspectives  to  board 
deliberations  as  Humanities  West  enters  a new  and  chal- 
lenging era  without  NEH  funding. 


Humanities  West  has  moved.  We  are  still  downtown, 
and  are  now  around  the  corner  from  City  Box  Office.  You 
can  find  us  at  21 1 Sutter  Street,  Suite  601,  San  Fran- 
cisco, CA,  94 1 08.  Our  telephone  and  fax  number  remain 
the  same. 
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